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platform or walks around a post on which the board is placed,
wedging the clay upwards to form the walls of the form.

She completes the preform by shaping the neck, rim, and lip
of the pot.

After letting the preform dry, she removes it from the
platform or base on which it has been resting.

If the preform has rested on a leaf or cloth, this leaf or cloth
can be peeled from the basal clay so that it can be used to form the
base. If a leaf or cloth was not present, the potter will have to shape
the base using new clay.

The potter completes the inside, by scraping and smoothing
with a bamboo hoop scraper.

While completing the inside, or immediately thereafter, the
potter builds the base, either pushing out the clay that is there, or
adding new clay to form a curved bottom. Often this is accompanied
by scraping out the inside and scraping and polishing the outside.

Finally, the whole is polished and set aside to dry for firing.

We make an assumption that these and other techniques used
to produce pots are neither happenstance nor coincidental. We have
found out that the bodily motions involved in making these pieces
are the result of standardized, informal, apprenticeship-type learning
by women from their mothers or neighbors or relatives. The
questions come, then, how did this distribution occur and from
whence does it come?

In this consideration it is also necessary to reinforce the
point that we are looking at women potters. Generally, of the two
genders, Southeast Asian women tend to be home- and land-owners;
men travel and women stay home, inheriting land from their
mothers. It would be reasonable to conclude that, if we are looking at
the dispersal of this technique for making earthenware across these
distances, we must consider that women would have carried this
technique as they have moved as members of groups such as families
and communities, rather than isolated individuals.

The wide north-south coastal distribution seems to lead to a
hypothesis that it was dispersed by sea-faring families that settled at
widely dispersed points. Recent discussion concerning the impact of
Cham culture on southern and central Vietnamese culture leads to
the assumption that the earthenware production technique observed

in Nghe An could be a result of this Cham impact. Perhaps, even,
the communities of potters in Nghe An could be Cham remnants
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who have adopted Vietna
il i R mese language and customs over the
The movement inland could docu
. ment Cham
influence through _the .Central Highlands and into Lan;?:el:;fnlétk?il::
g:ersongl com_mun:cz}tlon, 2006) suggested that the oral histo of
h‘; Of;,r_'lmt‘:h:ﬁ"'lg ;Lxelr earlier subjection to groups further east, cguld
e 0 their adoption of this pottery i i i
/ n of th production technique.
01; interest that, on my third visit to Baan Chumphouy, thesg l;;oh!;s
who had always insisted that they were of pure Lao descent, said ti.)ha;

a word they used to referrin : ;
” g to jars for making be .
that, indeed, their ancestors had been Souei. T O S nid

Conclusion

The purpose of this research re i
of technologies used for living might di?‘; lc;;re:?n;:liigfls; gl;t;aﬂrlnap
usually drawn of nation-states, politics, languages, or ethnicities e
- Oﬁenhanthropologlsts and ot'her observers draw boundaries
c‘n? ‘What seem to be easily observable and definable
characteristics, oral.ly elicited. Today, the theory of the nation-state
dp;{;_vadcs our consciousness and theory-building. It is not often that a
iterent, contrasting paradigm is developed that provides a basis fi
reconsnd;r}':pg these fundamental approaches. -
1s paper presents preliminary re i
appearance .of an indigenously practiceziy aspilrlzlttso; }t]gc‘zlr:loglothatd .
not agree with the lines usually drawn on a map, of nations gyi't'oe?
systems, I.anguages, nor ethnicities. Much work, remains tc; Eg :'.I:)cnae
::1 :)crfsirlltmg the documentation for this conclusion and showing that
- clua. y makes sense. However, this preliminary report may lay a
undation for further work on the “cultural” history of the

complicated area of southern Laos, north .
. » eastel
Vietnamese Central Highlands. FoEbdly, wnd the
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Figure 1. Type “C” earthenware production (Lefferts and Cort, 2003)

Figure 2. Baan Na Kradao potter completing “preform”, upper half of form
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Figure 4. Tampuan potter wedging out walls from clay lump
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aan Chuomphouy potter compleg pot base
using clay left on board
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Figure 6. Dispersal of Type “C” earthenware production technique (double
circles) (Squares, circles, etc. to west of Type “C” represent other kinds of
earthenware production.)

Notes

Acknowledgements: The authors wish, most of all, to acknowledge
the unstinting generosity of the women potters they have
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research. They also wish to thank the various national
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sponsored this research and for which research permission
was granted. Often our methods are obscure and not
intuitively understood; however, without the willing
assistance of everyone, this work could not have taken place.
In each language — national and local — we wish to say,
“Thank you very much”.
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LLEFFERT@drew.edu. LL: Research Associate,
Department of Anthropology, Smithsonian Institution and
Professor of Anthropology, Emeritus, Drew University.
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LAC: Curator of Ceramics, Freer Gallery of Art and Arthur
M. Sackler Gallery, Smithsonian Institution.

2 The written descriptions presented in this paper lack the immediacy
and potential for point-by-point comparison of a technique
which involved observing objects “in the making”.
Complete videotape recordings have been made of the
processes described here in each community. We anticipate
publishing a book accompanied by a DVD which will permit
viewing and judging many of the conclusions presented
here.

? This typical Southeast Asian approach may seem counter-intuitive
to potters brought up in a Euro-American context. We
emphasize that, regardless of the production technique we
have observed, the upper part of the pot body is formed and
finalized prior to the completion of the pot base and walls.

* The research materials of Georges Condominas held by the Museé
Quay Bromley, Paris, show that this distinguished
ethnographer paid close attention to earthenware production;
however, none of it has been published.
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